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A Lamp Sheds Its Light: 
On the Occasion of the 50th 
Anniversary of Saint Paschal Baylon 
Roman Catholic Church 
By John Thomas Lane, SSS – April 8, 2021 
 
You are the light of the world. A city built on a 
hill cannot be hidden. No one, after lighting a 
lamp, puts it under the bushel basket, but on the 
lampstand, and it gives light to all in the 
house. In the same way, let your light shine before 
others, so that they may see your good works and 
give glory to your Father in heaven.  
(Matthew 5: 14 – 16, Newly Revised Standard Version, 
accessed online) 
 
This scripture passage from Jesus’ Sermon on 
the Mount focused the attention of Reverend 
John J. O’Brien, SSS, and Richard Fleischman 
of what to create a church building. In 
Highland Heights, Ohio, on another hillside 
mount, with water flowing from a spring- 

fed creek on the southern end of the parish property to Euclid Creek and Lake Erie). The 
lamp, a church building for the People of God, would grow seeds of the faith of the people 
of Saint Paschal Baylon. The water “flowing from the temple,” to quote scripture, 
baptismal water, would nurture the people and build a lighthouse – a church - on the 
sight of this spring to show forth this faith to the community. 
 
In the late 1960’s, the Hillcrest area of Northeast Ohio and Greater Cleveland grew due 
to the “baby boom.” Father O’Brien sought council with the parish leaders to embark on 
building a permanent church, larger than the existing building that was part of the school 
and reflecting the liturgical renewal of the Second Vatican Council (1962 – 1965). The 
Roman Catholic Community of  Saint Paschal Baylon outgrew the temporary church in 
ten years. Now called “Father O’Brien Hall,” the structure builds around the new 
Catholic school in 1955 was always seen as a temporary worship site. In 1967, the time 
was ripe to continue the master plan for the parish and develop the southern part of the 
campus’ twenty acres, and place the church building in its center. This would eventually 
allow for the expansion of a new parking lot and sports fields. 
 
Fr. O’Brien had a dear friend who was pastor of Saint Edmund Catholic Church in 
Warren, Michigan. While vacationing with him in 1966, he sought counsel from him to 
inquire who built his “modern, Vatican II” church building. Blessed Sacrament Father  
O’Brien wished for the renewed Eucharistic spirituality of Vatican II and the Mass to be 
celebrated in a new modern structure. This worship space would be created with the altar 
in the center and the congregation fanning around it. The creator of Saint Edmund was 
the Cleveland architect Richard Fleischman. Simultaneously, Fleischman designed 
another new “Vatican II” church in Parma, Ohio, Holy Family. Fleischman, schooled in 
the Catholic Church’s renewed Eucharistic theology from the Second Vatican Council, 
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made selection of him an easy choice. Fr. O’Brien and Mr. Fleischman met and quickly 
discovered through their mutual friends that they shared the same spirit and hopes for a 
new modern structure for Saint Paschal Baylon. They became fast, lasting friends who 
were inspired to take a scripture passage (Matthew 5: 14-16), a theological concept of the 
People of God as the light of the world, and a Eucharistic spirituality, flowing from the 
Congregation of the Blessed Sacrament and its Rule of Life (see number 21), based on the 
spirituality of Saint Peter Julian Eymard, to create a premiere worship center for Saint 
Paschal Baylon. 
 
And so, they did! Fr. O’Brien and parish leaders inaugurated on February 2, 1968, a 
building fund campaign, going from door to door to the parishioners, sharing the dream 
of creating a worship space “in the round.” With this concept, the altar, the symbol of 
Christ, was in the center of the church’s pews. The People of God, or as Saint Paul said, 
“the Body of Christ,” would surround its head. Three hundred parishioners met in the 
homes of other parishioners soliciting donations that were to be paid over two years. This 
was in the midst of what the parishioners had already accomplished by completing the 
Catholic school and new convent in 1964. Parishioners were very enthusiastic and two-
thirds of those who committed paid their pledges within the first year of the campaign 
drive. It was the policy of the Diocese of Cleveland to have half of the monies in hand 
before digging and starting projects. 1968 was a challenging financial year and it took 
many attempts at banks to gather another loan for the parish to build the church, for it 
still had loans on the last constructed classrooms and convent of twelve Sisters of Notre 
Dame. The Congregation of the Blessed Sacrament had also been a busy neighbor to our 
SPB property, having just completed a new Saint Joseph Seminary for its students. 
Parishioners had been quite generous in all these 1960’s building projects. 
 
Initial projections for the cost of the church were for a $1.6 million edifice.  Parishioners 
were able to raise a little over $400,000. Due to the needs and desires of the pastor and 
parish leaders, they moved quickly, for Masses were busting at the seams with two 
Masses simultaneously each Sunday, one in the gym and one in the first church. The 
project was scaled back from its original design concepts based on projected revenue. 
There were hopes that pieces to the project would be added later. These items dropped 
from the initial project were: 
 

• A daily Mass and devotional Eucharistic chapel (in the grassy knoll area east of 
the church, bordering the SSS Kitchen Lot and Saint Paschal Lane) 

• A choir loft (second floor above the sacristy – the purpose for the brick structure 
in the church) 

• A pipe organ (with suspending pipes from the ceiling and other areas, also above 
the sacristy) 

• A completed ceiling (with tiles that were acoustical and with a special shining 
finish) 

• A full, wrap around the church narthex 
• A full-immersion baptismal font (completed in 2013) 
• A window washing system and catwalks for access to it and the roof 
• Built-in planters around the sanctuary, next to the north wall, with a 

water/sprinkling system to maintain the plants and trees 
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With these pieces not part of the initial project, the church was an affordable $800,000 and 
approval given. Groundbreaking took place on July 20, 1969. It took 21 months to build 
the church. There were unique challenges to the project: 
 

• While part of the church area was built on the original football and baseball field 
(Green Knight Field was north-south at the beginning next to the school), there 
were elevation leveling concerns and massive amounts of boulders that had to be 
removed to create a strong foundation and tunnel system for the church. The 
tunnel would be the heating and air-conditioning system. The drainage from the 
backyard spring and creek needed to be placed underground. 

• There were two very long winters – the days when Northeast Ohio had a lot of 
lake-effect snow and Highland Heights would be slammed 

• There was a three-month-long strike of the Carpenters’ Union. Due to this, half of 
the roof wooden deck work had been installed, allowing for flocks of sparrows to 
nest in the steel girders. Incidentally, once enclosed, it took three years for the birds 
to leave on their own. 

 
On Holy Thursday, April 8, 1971, the First Communion class celebrated the first Mass in 
the new church and ushered in the first Triduum. It would take until 1980 for the 
mortgage to be paid on the structure. At the time, the church’s Canon Law required that 
a church be dedicated when the mortgage was paid off. This got missed at that time. For 
the fortieth anniversary of the parish in 1993, a committee member asked when the 
church was dedicated, only to find out that it had not yet occurred.  In 1993, the 
anniversary committee asked for one of the celebratory items for this jubilee year to have 
a formal dedication of the church, anointing the altar and walls of the church (symbolized 
by the four wooden crosses in the church), installing a relic in the altar (in the altar, the 
only one available at the time of the request), and inviting Bishop Anthony Pilla to 
celebrate the honors on November 7, 1993. Let us review some of the aspects of this 
award-winning church building: 
 
 
 
The Building 
As mentioned briefly above, Matthew 5: 14-16 
inspired Richard Fleishman to create a lighthouse or 
tent to be a house or shell for the People of God. With 
a renewed theology about the “People of God,” 
O’Brien and Fleischman wanted a church to evoke the 
presence of God, the wonders of creation, the wonders 
of the people and the plain fact that the church is the 
people. We lift up our hearts in worship and wish to 
reflect who we are as people and whom we are called 
to be. Windows reflect this mystery well, and there are 
plenty of them in this church building. 
 
Part of the baptismal liturgy is the reception of a 
candle by which we hear,  
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Receive the light of Christ. … [T]his light is entrusted to you to be kept burning 
brightly. [You have] been enlightened by Christ.  [You are] to walk always as a 
child of the light. May [you] keep the flame of faith alive in [your] heart. When the 
LORD comes, may [you] go out to meet him with all the saints in the heavenly 
kingdom. 
Rite for the Baptism of One Child. Catholic Book Publishing Company, 1970. 

 
Richard Fleischman quickly developed a style of architecture whereby he would use glass 
and natural light to illuminate all his building projects. He felt that a church would be a 
natural for having such images reflected using windows as a significant feature of the 
building structure. He hoped this for the new church of Saint Paschal Baylon.  
 
As Christians, we are called to share our light, our faith. With Lake Erie a few miles away, 
Fleishman hearkened to the nautical images of 
Northeast Ohio, which reflected the immigrating 
people who came to the shores of Lake Erie from 
around the globe, but especially Europe. First, the 
church has been symbolized as a boat, and that we are 
in the boat with Christ, who leads us through life’s 
storms and joys. Secondly, as people of faith and light, 
we are called to illuminate the world with our faith. 
Lighthouses were built along shorelines to help guide 
other boats to safety and provide markers for distance 
travel. This is all part of the Christian journey then and 
now. 
 
The outside glass of the church would be reflective 
glass to demonstrate that when we walk to and from 
the church, we would see ourselves as church, God’s 
people. Also, we are part of the world around us, and 
then called or sent into the world, we bring our 
Eucharist, our faith, and light to a world in need of us “markers” to help guide Christ’s 
presence in the world. 
 
Fleischman reflected on other aspects of the design that he felt were important in 
designing Saint Paschal Baylon. In the nineteenth century, when missioners of the church 
were “setting up tents,” they would gather the people, worship, and catechize about the 
faith. They would also have a place for the community to gather and show God’s 
presence. This tent motif was important in designing the original 1,200-seat area for the 
main nave or body of the church. He wished for the Greek-theatre-type sanctuary and 
nave to be a transparent lantern, and that at night, the lights inside would produce a 
church feeling. The height of the structure was important to Fleischman too, and was a 
challenge to the Highland Heights city officials. The houses in the area were only one to 
two-story residences. This would be like an Eiffel Tower-like structure to the community 
emphasizing with this building the value of community and gathering in one central 
place. The window wall and volume of “tent space” create openness and willingness to 
share our faith and light our world with the zeal of the Gospel and Eucharistic living. 
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Two things garner one’s attention when they come to the church from the north side, 
from Wilson Mills Road. First, the massive heights of the north window wall, sixty-five 
feet high, reflect God’s creation. One experiences God’s creation from inside, almost 
seamlessly feeling that God’s nature is inside and outside the space. One experiences the 
endless sky and its moods, plus the winds!  
 

Secondly, when coming from the 
parking lot or south side of the 
building, one experiences the slate-roof 
shell-tent that covers and protects those 
inside. It is a fan-like shape, giving the 
impression of the church as “mother,” 
and one aspect of church theology: a 
mother cares for its children, so does 
the church, with arms of love. This 
design aspect also pays homage to the 
Native American tribes, such as the 
Navajo, who built their octagon hogans 
as a home and sacred spot for a holy 
people. 
 

Returning to Fleischman’s hope for the “tent” feel where God dwells. To add to its 
warmth, the building’s ceiling is made of 3 ½ inches thick laminated cedar decking, and 
acoustical tiles in the dome.  The outside slate came from Australia by boat because the 
general contractor, AR Johnson Construction company of Kirtland, Ohio, found at a 
discount this material. The geometric, octagon roof is tiled with a stainless-steel flashing.  
Dark tan-colored brick forms the base for the tent, and a masonry wall connects the 
church structure with the existing buildings of the parish. 
 
 
 
 
There are special comedic notes in the history of the church building:  
 

1. Those growing up in the “Star Wars” era thought, and not knowing that its 
building was in the modern shape of a lighthouse, found the church to be a 
prototype mask for one of the Star Wars characters, Darth Vader. This was one of 
the nicknames of the parish during these movie years.  
 

2. Before the church dome windows were sealed in 1975, a major step forgotten in 
the building process, the howling of the wind, and the drops of water, would 
naturally give the impression of the story of creation from the Book of Genesis and 
grab the attention of worshipers as they would get wet. 

 
3. The sparrows would also drop their items, making worshippers always attentive 

to the skies. 
 

4. If one could not understand the homily or Mass, due to the first inadequate sound 
system, worshippers would count the clouds or the airplanes flying nearby from 
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Cuyahoga County Airport. Because the completed height of the building is 
seventy-five feet, there is no need for a special aviation light, yet many a 
worshipper has worried about airplane takeoffs. 

 
At the time of the church’s building and placement, the master plan placed the church in 
the center of the property. Therefore, the altar’s placement is in the middle of the church 
and campus, with Christ as the center of the parish’s worship and life.  
 
On another important theological note, the church was purposely designed to be in the 
shape of an octagon. One notices this when looking up to the ceiling. Eight is a strong 
symbolic number for Christians, highlighting the eighth day or the day of the 
resurrection. While God created the world and rested in seven days, a new day and age 
dawned when Christ rose from the dead on the first day of the week or the eighth day in 
the Christian liturgical week. Eight-sided symbols have been used in Christian history to 
highlight this important reality of God’s time, God’s week, and the new day that helps 
us live our lives in the Risen LORD.  In this Risen LORD we are baptized and renew our 
covenant through the Eucharist, 
the Mass. The fan-shaped assembly 
of pews allowed parishioners to be 
no farther than thirteen pews away 
from the sanctuary and altar. This 
allows all to feel part of the 
community and close to the heart of 
Christ and liturgical action. 
 
In 1977, plants and trees were 
added behind the sanctuary and in 
front of the window walls, to take 
away from the glare that 
parishioners would experience on 
bright sunny or snowy days. This 
addition, while a practical aspect, 
further continues the celebration of God’s creation and the life and growth one experience 
in nature and faith by being a member of the church. 
 
Also in 1977, SPB Staff liturgist, Brother Gary LaVerdiere, SSS, created a logo to reflect 
the identity of the “house for the church.” He paraphrased Psalm 26:8 for the vision of 
this logo: “O LORD, I love the beauty of your house and the place where your glory 
dwells.” 
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The Altar 
 
Since ancient Christian times, the altar 
symbolizes Christ. It is adorned, kissed, 
incensed, and reverenced with a bow or 
genuflection to honor Christ’s presence. 
We gather with Christ, the head of the 
Body and the head of the church, to give 
worship and praise to God. To symbolize 
the relationship of the theological concept 
of the Body of Christ, the altar was placed 
in the center of the church – the people.  As 
mentioned above, when one stands at the 
altar, you can see all ends of the campus, 
from Green Knight Field, the school, the 
parish offices, rectory, and Wilson Mills 
Road. By this placement, Christ’s sacrifice, 
the Eucharistic celebration, and other 
worship make all holy. 
 
The altar is made of a massive piece of 
Minnesota Red Carnelian marble. This 
same marble was used to create the ambo, 
baptismal font, and tabernacle stand (that 
later would become the Blessed Sacrament 
chapel’s altar for weekday Masses). It is 

ninety inches by ninety inches square, in perfect proportion with the octagon ceiling 
above ninety feet across. On its surface, it has five crosses, in the Benedictine-style of a 
cross, carved gently into the altar to symbolize the five wounds of Christ. It is from 
Christ’s blood that our covenant with God is renewed. 
 
Since the church’s dedication in 1993 and the placement of the original relic of Saint Paul, 
the Apostle, other relics have been added.  In 2009, a relic of Saint Peter Julian Eymard 
was given by the estate of Bishop Donald E. Pelotte, SSS (who died in 2008). Bishop 
Pelotte had served at Saint Paschal Baylon as formator, local superior, and provincial 
superior of the Blessed Sacrament Community for many years (1978 - 1986 as provincial 
superior). Saint Eymard is the founder of the Congregation of the Blessed Sacrament and 
the religious community that started the parish in 1953 with Fr. O’Brien as the first pastor 
and church builder. 
 
The third relic, Saint Paschal Baylon, was given in 2010 by Msgr. David Funk, an ordained 
priest of the Diocese of Columbus, =collects and treasures relics as a hobby and friend of 
this author. During the pandemic year of 2020, Bro. Michael Perez, SSS, also a treasure 
trove of saint history and aficionado of church relics, donated a relic of Saint Rose of Lima 
with his transfer to our religious community. Bro. Michael hoped that Saint Rose would 
protect the parish in a time of unpreceded change. 
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The Ambo 
From the renewed liturgical documents and theology of 
the Second Vatican Council, a renewed emphasis on 
God’s word in Sacred Scripture and its proclamation 
promulgated. In history, the ambo has been our 
“reading desk,” where we proclaim God’s word and 
renew God’s word in our minds and hearts. After the 
altar, the ambo is the second most important piece of 
church appointments. It is at an altar and ambo that we 
are fed and nourished by God, but especially God’s 
Word. This is why the marble is in the same shape as the 
altar, with the wooden platform place upon it from 
which to proclaim and preach. 
 
After Vatican II, the Constitution of the Sacred Liturgy 
(1963 – and in Latin called Sacrosanctum Concilium) 
called for the Word of God to be opened up with an 
expanded lectionary or readings taken from the Bible.  
 
Originally, the church had a lectern or commentator stand opposite the ambo in the 
sanctuary (where currently the presider chair is placed). After years of commentary on 
the new Mass, while it was occurring to support the parishioners in the new liturgy, this 
lectern and ministry ceased, for we knew how to worship “in spirit and truth” after years 
of learning the new liturgy. 
 
 
The Baptismal Font 

If one notices carefully, from the ambo there is a 
direct line to the baptismal font. It is from the font 
we are made Christian and grow in God’s word and 
works. Originally the baptismal font was just a 
large rectangular piece of the same marble, with a 
large basin on top into which the water flows. To 
make the theological connection of womb and 
nourishment for the faith, a faith that we are 
plunged into, the newly restored baptismal liturgy 
invited this imagery for the font’s design. However, 
the baptismal font did not completely realize or 
complete the practice for immersion of adults in 
baptism. This renewal of the baptismal liturgy, like 
the Mass revision, was not fully realized at the 
design phase of the church building in 1969. The 
original font allowed for water to flow into the 
basin, and in 1977 a spring-like fountain was added. 
Also, in 1977, a bench and trees were placed in the 
space after the removal of some pews at that time to 

evoke the garden of Gethsemane and Jesus’ commitment to die for us.  As we know from 
our faith, in the sacrament of baptism we died with Christ and are buried with Christ to 
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live anew as disciples and apostles. Flowing water reminds us we are cleansed and 
refreshed each day with new life, the new life of Christ.   
 
The paschal candle is placed in the baptistry, except during Easter Time, to reminds us 
that Christ is the light of the world and that we are to be that light.  Each one of us, then, 
as illumines of Christ, echoes the architect’s vision that each of us beams with Christ and 
lights our world, just as a lighthouse does to shape and steer ships. With the invention of 
LED lights, we know it is all these illumines together that make a bright light beam, of 
which our parish hopes to be.  
 
Reverend John Thomas Lane, SSS, the eighth pastor, wished to improve this sacred space 
and allow for a permanent baptismal pool for the immersion of adults at the Easter Vigil. 
In previous years, a plastic pool was added. Consequently, through catechesis, eight 
parishioners came forward in 2013 to donate the funds to add a Dakota Granite octagon 
lower pool, matching the marble in the rest of the church. Five crosses, imitating the ones 
from the altar, were added to the font, with one large gold one in the base of the pool 
symbolizing Christ.  It is on that gold cross that those to be baptized stand when water is 
poured over them. There are four additional crosses on the top of the four sides of the 
font, reminding us of the four Gospels that we are called to proclaim as Christians, 
proclaiming to the four ends of the earth. In the renewal of our font, the water was 
reversed, with the water coming up through the top basin drain and pouring over the 
sides of the original block of marble, flowing into the lower pool.  This action of the water 
allows us to remember the symbolism of “I saw water flowing from the temple” (Ezekiel 
47:1-9). 
 
 
The Cross 
Originally, the only cross designed for the 
church was the large outdoor forty-foot cross. 
This cross was designed to be located between 
the church building and the chapel building, 
in an outdoor plaza that would connect the 
two. In this picture, you see the proposed 
plaza. This cross both called us to worship 
and sent us forth to carry our cross and 
evangelize our world. With the parish unable 
to afford the separate chapel building, the 
cross placement moved to north side of the 
church. With this placement, it is also a 
reminder that Christ leads us, the church, 
forward in faith, hope and love as we bring 
Christ to the world. From the Wilson Mills 
view southward, this cross invites us to come 
to the building, to pause and give praise, 
thanks and gratitude to God for the Paschal 
Mystery, symbolized in Christ’s risen cross. 
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With parishioners hoping for a cross inside the church, 
and a traditional crucifix at that, one from the first church, 
“O’Brien Hall,” moved to the brick wall of the sacristy in 
late 1971. With the new rubrics of the General Instruction of 
the Roman Missal in 1975, advocating for only one cross, 
and that it be primarily the processional cross for Mass, the 
crucifix moved eventually to the Blessed Sacrament 
Chapel. 
 
A stylized processional cross was part of the original 
liturgical furnishings, made 
with the mirrored candle 
stands. This cross with Christ’s 
resurrected body stretching 
out in love to embrace us, 
served the liturgy for many 

years in the sanctuary. In 1995, it was changed into its present 
form. Fr. Mario contacted Norbert Koehn, a sculptor of South 
Euclid, Ohio to embellish the processional cross with a gold-
leaf, wooden “cross within a cross.” Due to its height and 
weight, only certain altar servers can use this cross for the 
processions of Mass due to its heavyweight. To facilitate using 
a processional cross, required by the liturgy for Mass, the Holy 
Name Society created another smaller processional cross. 
 
 
The Chair 
The place where the priest leads the Mass or other liturgies is central. It is a reminder of 
the great leader of prayer, Christ who gathers us in worship to God. Additionally, as we 
know from our Catholic tradition, the bishop is the leader for a diocese and each of his 
churches has a chair in his stead. The name of the chair is sacred and historical for this 
place where the bishop leads. The name “cathedra,” for the bishop’s chair, gives rise to 
the name of the building of the bishop - the cathedral. Each church is to have its own chair 
to symbolize the office and ministry of leadership for the parish’s life and worship. 
Pastors are appointed by the bishop to serve on his behalf a congregation given to his 
care and led to this chair when installed to the pastorate by the bishop. 
 
The original placement of the chair was in the center, touching the brick wall dividing the 
sanctuary from the lower apse around the north window wall. Felt to be too far away 
from the assembly or nave and too low for the congregation to see, it was moved forward 
to where the commentator/cantor stand was. In 1978, a platform was created for the chair 
to elevate it further. However, due to some accidents with the chair falling over the edge 
of this platform due to the priest pushing and falling backward, the platform was 
removed in 2008. 
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The Confessionals – Reconciliation Chapel 
Originally there were five confessionals created near the 
baptismal font. The placement of the confessionals was 
significant since the sacrament of penance or reconciliation 
was in the sacrament’s history a second baptism, a removal 
or washing away from sins. At the time of the church’s 
construction, many Blessed Sacrament priests were 
assigned to the parish staff. This is why there were five 
rooms.  
 
In 2009, especially in light of needs for accessibility (wheel-
chair access), the need for windows for the viewing, and 
protection of children and adults, the area was remodeled 
to match the existing Blessed Sacrament Chapel and Cry 
Room. 
 
 
Our Lady of the Blessed Sacrament Chapel 

As mentioned near the beginning, the 
church originally had a separate area 
designed, east or next to the church. 
Currently, this area is still a grassy plot of 
land owned by the Blessed Sacrament 
Community. With the special devotion to 
the Blessed Sacrament that has been part of 
the parish’s life, through the early 
organization of the Nocturnal Adoration 
Society, the Holy Name, and currently the 
Community @ Prayer, the church supported 
prayer in the presence of the Blessed 
Sacrament and regular vigil with the Risen 
LORD.  We are called to be in vigil and wait 

in joyful hope for the coming of Christ. Our visits, whether short or prolonged, deepen 
our prayer life. 
 
For many years, parishioners would come to pray in the night by going to the chapel in 
the Blessed Sacrament building.  Originally built as a seminary chapel in 1964, this chapel 
currently is Saint Ann Shrine. Newer parishioners still find Saint Ann Shrine difficult to 
find, and there were security concerns about coming into a seminary building. This is one 
reason why the church chapel developed for the church building. 
 
Originally, the tabernacle was on a special pedestal. With the need for a Daily Mass 
Chapel, an intimate setting, and a smaller congregation, the pedestal became the altar in 
1979. The pedestal was moved to the center of the chapel area. Originally, folks found it 
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difficult to see the Mass from behind the pillar. 
This is why it was easy for parishioners to 
accept the idea of turning this area of the nave 
into a chapel.  The wood from the pews became 
the planters that would separate the chapel 
from the church’s nave. It was open-air so that 
for overflow, parishioners could still hear the 
daily Mass celebrated in this space.  
 
A new tabernacle was designed by Bro. Gary 
LaVerdiere, SSS and carved into the wall. 
When you see this tabernacle, you notice that it 
is a host or bread, waiting to be broken or 
opened to reveal the Eucharist. When opening 
the doors, the Blessed Sacrament in the 
tabernacle is distributed to the sick or available 
for the needs of Mass. After Mass, we also continue prayer in the presence of the Blessed 
Sacrament,  a custom of the Western Catholic Church is to extend the prayers of the Mass. 
We continue our prayer with the Eucharist, adding to our Eucharistic praying and 
spirituality. Our parish is known for its devotion to exposition of the Blessed Sacrament, 
with special hours or bands of prayer, nocturnal visits, and holy hours (i.e., Taizé and 
others) that have deepened the spirituality of the parish community and Hillcrest area. 
 
Recognizing that the parish would not ever have enough funds to create the original 
plans of a separate building as a Blessed Sacrament Chapel, Fr. Mario Marzocchi, SSS, 
our sixth pastor, enclosed the separate chapel area with a roof in 1998.  Once enclosed, 
the goal of a separate chapel for worship of the Blessed Sacrament, an original 
architectural dream, became complete. Fr. Mario named the chapel in honor of the title 
of Mary, “Our Lady of the Blessed Sacrament.” 
 
 
The Statues 
One of the shifts in church design, advocated by the theology of the Second Vatican 
Council and liturgical animation, occurred with a modern interpretation of art and 
architecture. Churches have never been regulated in their design or elements. Parishes 
added images of their favorite heroes, or saints, by erecting places of honor or statues to 
remind them of the good deeds performed on behalf of their service to God and the 
church.  
 
To support the design of our church, and the regular devotion of parishioners to their 
favorite saints, the four patron saints of the parish were placed within the assembly 
around the perimeter of the church. Theologically, their placement emphasized that each 
liturgy is a gathering with the saints, uniting heaven and earth. Christ’s parents, Mary 
and Joseph, hold prominence in the Catholic tradition. Usually, the patron saint of the 
parish has a prominent image or statue too, as well as another saint that is dear to a parish. 
Our two additional statues are Paschal Baylon, the patron of the parish, and Peter Julian 
Eymard, the founder of the Congregations of the Blessed Sacrament. This Eucharistic 
saint was chosen because our parish has been blessed with two branches of the 
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Eymardian Family: the men (brothers, deacons, and priests) and lay associates (or the 
Aggregation of the Blessed Sacrament.)  
 
The statuary work is that of internationally acclaimed Cleveland artist Norman Poirier, 
born in 1923. Fleischman and O’Brien chose Poirier because his style and craft were 
similar to another famous artist, a novice of the Blessed Sacrament Community, the 
French sculptor Auguste Rodin. Rodin made a very famous bust of Saint Peter Julian 
Eymard (a copy in the archives of the Blessed Sacrament building) that is held in the 
Rodin Museum of Philadelphia and Paris. Our statues are made of aluminite, molded 
directly on welded steel reinforcements. The saint’s statues seem unfinished, by design, 
to remind us that we are to do the work of discipleship too, and like them, to show Christ 
to others. We are mindful of continuing the mission of these saints who pointed their 
lives to Christ’s work. 
 

Mary, the Mother of God and Mother of the Church, is 
actually “showing” Jesus as a boy and is until the title of 
“Our Lady of the Blessed 
Sacrament.” In her womb, 
God became human, and 
the real presence born. In 
Mary’s life, she always 
“elevated” her son (see the 
miracle at Cana, John 2:1-
11) and through her 
example modeled what it 

meant to be selfless, Christ-centered, and the first disciple.  
 
Saint Joseph is pictured as his famous attribute, a carpenter, 
the family provider, carving wood, attentive to the details 
of his craft and project. Joseph’s patronage is shown in this 
example of human dignity of manual labor.  
 

Saint Paschal Baylon (1540 – 1592) is shown in his 
original occupation, a shepherd. Paschal has a 
staff in hand, protecting the sheep. Later, Paschal 
would become a Franciscan Friar (brother) and 
serve as a cook for his community, mindful of 
outreach to those who hungered and needed 
clothing. Paschal was extremely attentive to 
prayer in the presence of the Blessed Sacrament 
and was one of the reasons why he was chosen for 
a Eucharistic parish community to be its patron. 
Saint Peter Julian Eymard was not yet a saint, a 
former rule for naming a parish. Before Eymard’s 
canonization, Paschal Baylon was a saint of the 

Eucharist, especially for the International Eucharistic Congresses that Eymard inspired. 
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Saint Pope John XIII canonized Saint Peter Julian 
Eymard (1811 – 1868) on December 9, 1962. This 
was the day after the first session of the Second 
Vatican Council ended with most of the bishops of 
the world still present for his canonization 
ceremony. Our statue was created to remind us of 
Eymard’s intense love for the Eucharist with a host 
over his heart and chest. Eymard looks to the west 
to remind us to go out into the world to be “apostles 
of the Eucharist,” the title given to him by John 
XXIII at his canonization. We, like Eymard, are 
called to set the world ablaze with the Eucharist. 
 
 
The Stations of the Cross 

Originally, the Stations of the Cross were created in cement outside 
around the perimeter of the church. People approaching the church 
thought these Roman numerals in the cement were a sundial. While 
clever, this was not true. Due to weather conditions during Lent, 
parishioners did not go outside to stand on the numbers as hoped. 
Due to the regular inside procession of this devotion, it was felt that 
actual images of the stations be hung around the inside perimeter of 
the church in 1985.  With the building of the narthexes in 1989, the 
outside stations disappeared. 
 
 
 

 
Music Area 
Inside the northeast corner is the brick area of the many sacristies. As mentioned early, 
due to costs, the second floor to the sacristy for the music area was omitted.  From 1971 – 
1978, there was no separate music area. 
There was an organ in a pit and next to the 
pews where a few choirs would sing. For 
the “folk Mass,” the guitars and choir 
sang along the back wall of the sanctuary, 
before there were planters. Once the 
planters came, the music groups 
permanently moved into the nave of the 
church, and the many music volunteers 
requested the pews to be removed so that 
a flexible area would avail instruments 
and singers.  
 
When Fr. John Kamas, SSS, moved to 
Saint Paschal Baylon, he brought his 
piano in 1978. The piano and organ were next to each other for accompaniment ease. In 
1980, the parish hired its first paid full-time music minister, Roberta Modica, after having 
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many wonderful volunteers serving in previous years, most notably Chuck Cicerretto 
(first choir director from the Richmond Theatre days), Dick Kramer (and his family), and 
Jon Lynch. 
 
The music area was moved to its current location after an acoustical study by our former 
music director of five years (and parishioner) Jim Carr. It has functioned as a flexible area 
for many singers and instrumentalists with the fine help of the acoustical shell that the 
building provides for magnificent sound. 
 
With the Blessed Sacrament Community serving as chaplains to the Ursuline Sisters of 
Cleveland for many years (since the 1930’s), our partnership has been represented in 
“organ information sharing.” When the sisters would get a new piece to their chapel, our 
priests would share the news with the parish. Specifically, this was how the first Allen 
Organ was bought for our parish and served in our organ pit until June 2019.  
 
When the sisters announced that they would be demolishing their motherhouse and 
chapel in 2018, our parish requested their fairly new organ to replace our failing 
instrument. The sisters happily reserved the purchase for us. Our parish received a 
generous donation from the Beverly Olsin Family Foundation. The organ was 
rededicated and blessed on June 2, 2019, with a special concert. Ted Good assisted in 
installing and voicing the organ for SPB, replicating as best he could the original dream 
of having the music area above the sacristy. The organ’s speakers are above the chapel, 
simulating the choirs of heaven. 
 
 
Varia   

• Dome lighting:  The ceiling’s dome 
is illuminated to capture the 
intention that the church is a 
lighthouse, a beacon of faith to the 
community. Like all important 
structures, they are lit up inside and 
outside to show their importance 
during the night. Fr. Mario added 
dome lighting in 1995. In 2009, with 
these bulbs unavailable, new LED 
lighting, from Vincent Lighting (a 
former parishioner), was added 
which allows the liturgical colors of 
the seasons to be displayed. 
 

• Piano: The music group raised funds 
for a new Steinway seven-foot grand piano in 1994. 
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• Heating and Air Conditioning 
System: Fleischman noted at the 
beginning of the project in 1969 that 
like a Native American tent or teepee, 
cooling and heating circulate from the 
ground and the people, the human 
radiators. With the tunnel system at 
floor level, warm and cool air can to 
fluctuate and emerge to the top of the 
structure, exiting through a special 
ductwork system through the roof. In 
2011, the original HVAC system 
terminated, and a completely new, 

$500,000 system replaced it. Parishioners generously responded and paid for this 
new system in three years. 

 
• Current Occupancy Code: With the removal of pews for the Blessed Sacrament 

Chapel, the music area, and the baptismal font, the church seats 1,000. 
 

• Narthexes: From 1988-1990, the parish embarked on another capital campaign to 
add vestibules for gathering and safety from snow falling from the roof. 
Temporary covers were made in 1975 to protect worshippers.  Native son Fr. 
William Fickel, SSS, our fourth pastor, led the campaign for a gathering space, 
especially a central area, to provide a social and storage space. To honor Fr. Fickel’s 
years of service to the parish, especially as pastor and creator of the narthexes, the 
middle narthex received his name in 2010. 

 
• Marzocchi Breezeway: In 1995, hoping to ease the winter weather maintenance 

issues by which the school children would come into the school with the boots, 
coats and wet snow and ice, Fr. Mario added a breezeway to connect the church 
and school buildings.  In 2010, to appreciate this visionary idea, as well as his other 
building projects (Chapel, Family Life Center and Jette Gymnasium), this 
breezeway was named in his honor. 
 

• Bourgeois Bells: Deacon Joseph Bourgeois, SSS, served SPB from 1999 until being 
elevated to emeritus status in 2019. In thanksgiving for his service, and that of his 
brother, Father Louis Bourgeois, a presbyter of the Archdiocese of Boston who had 
recently died, the family gave a memorial gift for both of them – bells! During the 
parish festival Spring Fling 2016, the new electronic bells were dedicated, 
replacing a set that were on the top of the church and went out of service in 1983. 
 

 
 
Awards & Other Historical Pieces 
Our church has received some honors for its architectural design. In 1972, the Great 
Cleveland Association and Professional Design Society honored the church with a Merit 
Award for Excellence in Design. In 1974 received an Honor Award from the American 
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Institute of Architects.  In 2000, 
also from the American Institute 
of American an honor for 
“standing the test of time” award 
for its enduring vision and design. 
 
The Diocese of Cleveland honored 
the parish and the church by 
having the diocesan priesthood 
ordination in 1972 with 165 
priests, ordinandi, and Bishop 
Clarence Issenmann. 
 
The world premiere Mass setting 
for children of “Unless You 
Become” by Alexander Peloquin 
in 1978 as part of the twenty-fifth 
anniversary of the parish and the 
fiftieth anniversary of the Blessed 
Sacrament Community in Ohio. 
 
Many other plays and musicals 
have utilized our church building, 
from our productions to hosting 
traveling events such as Tetelestai 
or Benedictus. We are honored that 
the church, always a center for 
culture and the arts, lends itself to 
these ways of glorifying God. 
 
 
Conclusion  
We end our reflection and history of our church building, celebrating its fiftieth year by 
reflecting on the words from the song “Christ Be Our Light” by Bernadette Farrell, who 
summarized the baptismal rite, Matthew 5: 14-16 and Matthew 25 well in her song: 
 

Longing for light, we wait in darkness. 
Longing for truth, we turn to you. 
Make us your own, your holy people, 
light for the world to see. 
 
Longing for peace, our world is troubled. 
Longing for hope, many despair. 
Your word alone has pow’r to save us. 
Make us your living voice. 
 
Longing for food, many are hungry. 
Longing for water, many still thirst. 



 18 

Make us your bread, broken for others, 
shared until all are fed. 
 
Longing for shelter, many are homeless. 
Longing for warmth, many are cold. 
Make us your building, sheltering 

 
Many the gifts, many the people, 
many the hearts that yearn to belong. 
Let us be servants to one another, 
making your kingdom come. 
 
Christ, be our light! Shine in our hearts. 
Shine through the darkness. 
Christ, be our light! 
Shine in your church gathered today. 

 
© 1993, Bernadette Farrell. Published by OCP. 
All rights reserved. 
Reprinted with permission: Onelicense A-
721444 
 
 
Let us always remember that in the 
middle of the church and the church 
building, “U – R” – that is, “we are!”  
 
Like this edifice, we are not hidden on 
the heights or a lampstand. We are a 
lamp, shed for all the world to see! 
 
 

 
 
 
Author’s Note 
This author has had the pleasure of a friendship from 2010 – 2020 with Richard 
Fleischman. Through many meals, visits, and hope-filled future projects for the parish, I 
was able to hear the early stories of the building of the church. I additionally knew Fr. 
O’Brien as a parishioner and student of Saint Paschal Baylon Catholic School (graduate 
1979), from 1973 – 1983. Fr. O’Brien would share in the classroom and our confirmation 
classes about the church building and why it was built the way it was.  Additionally, Bro. 
Gary LaVerdiere, SSS, the second parish liturgy commission leader, starting in 1975, 
studied, celebrated, and shared the details of this church’s history with me as a resource 
of knowledge and faith through my years on the liturgy commission and our joint 
conversations with Richard Fleishman. 
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